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Katherine McMahon

Painting

I( atherine  McMahon is an American
multidisciplinary artist based in London. She
was previously based in New York City and is the
former Creative Director at ARTnews magazine.
. Her work has appeared at Guild Hall Museum
ZQHOUR (East Hampton, NY), Peter Mendenhall Gallery
|NTERNET (Pasadena, CA), and SITE:Brooklyn (Brooklyn,
ACCESS NY). In early 2018, she participated in a solo
residency at the Elaine de Kooning House in East
Hampton, NY. In 2020, she mounted The Roast
Beef is the Story, a presentation of paintings that
thematically explored the American diner, which
was installed in the windows of the abandoned
Silver Lining Diner in New York during the
COVID lockdowns. Her work has been featured
in The New York Times, Rolling Stone, ARTNET,
and TimeOut New York.

Website: www.katherinemcmahonart.com
Instagram: @katherinemcmahon_
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WHAT INSPIRED YOU TO BECOME AN ARTIST
AND HOW DID YOU DECIDE TO COMMIT TO
THIS PATH?

I've been painting and drawing for as long as I can
remember, and I think it's just an inherent part of who |
am. Occasionally I've explored ideas through different
mediums, but painting is the medium I enjoy working
with the most. Some of my favorite living artists are
Kerry James Marshall, Ed Ruscha, and Cindy Sherman,
and I continue to find inspiration in the work of Marcel
Duchamp, who is probably my favorite artist of all
time. For me, it's less about the end product and more
about the way someone's mind works that inspires me.

COULD YOU SHARE THE STORY OR
CONCEPT BEHIND YOUR RECENT WORK?

In this recent body of work, I'm using the neon sign
as subject matter to broadly explore the lifecycle of
objects that function in visual culture as signifiers of
wants, needs, and desires—examining how their shift
from ubiquity to novelty reflects changes in society
at large. These paintings celebrate neon’s golden age
while taking a wider lens to the way culture facilitates
the transition of mainstream objects to cultural
artifacts in the 2Ist century. I wanted to explore
the inverted symbology and psychological effect of
presenting the nostalgic, sculptural neon sign object
via the two-dimensional, flattened medium of painting.
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WHEN WE'RE
COLLECTIVELY ABLE
70 CONNECT MORE
CLEARLY WITH OUR
SENSES, WE'RE ABLE TO
UNDERSTAND OUR REAL
DESIRES

WHAT ROLE DOES EXPERIMENTATION AND
EXPLORATION PLAY IN YOUR ARTISTIC
PRACTICE?

I think any artist would tell you that experimentation
is vital to their practice. Working through any
aesthetic issue or trying to work with materials in a
new or different way requires a level of detachment
from the outcome. If I'm in the early stages of
an idea, I've found that it can be really limiting
to go into the studio with a set idea of what will
happen or how something will turn out. Keeping
an open mind and trying not to judge myself while
working through ideas in the studio seems to lead
to things that feel more genuine. In later stages of
my process, I see the value of having a disciplined
idea of exactly what to do, but in the early stages
of a new painting or working through a conceptual
idea, I think iU’s best to remain as open-minded to
experimentation and exploration as possible.

WHAT MESSAGE DO YOU HOPE YOUR ART
CONVEYS TO THE WORLD?

Collective nostalgia plays into my work, and there’s
something comforting about initially connecling
with people through that channel. But I think, on
some level, I use my work to explore and better

understand the ways in which I use my senses in
the consumerist, technology-driven world we live
in. I think, on some level, I'm hoping others connect
with that line of inquiry too, because I think when
we're collectively able to connect more clearly
with our senses, we're able to understand our real
desires and be able to draw a clearer line between
wants and needs.

SHARE A MANTRA OR FAVORITE QUOTE
THAT KEEPS YOU GOING.

There’s a quote from a George Saunders
essay I have written down that I return to a
lot, with my practice and just in general in life:
"Don't be afraid to be confused. Try to remain
permanently confused. Anything is possible. Stay
open, forever, so open it hurts, and then open up
some more, until the day you die, world without
end, amen."




